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        Hastings Photography 
Group Inc. 

COMPETITION RULES  
Issue 10/10/2022 

Introduction 
The Hastings Photography Group holds monthly digital 
competitions and an annual print competition.   Images for 
digital and print competitions are uploaded to the HPG website:  
(https://hastings.myphotoclub.com.au). Print entries are 
handed to the Print steward and a digital copy of the print is 
uploaded to the HPG website. Competition digital images and 
prints are appraised by judges appointed by the competition 
steward.  Additional competitions may be also run at the 
discretion of the committee. Only registered members of the 
HPG may enter competitions. 

1 Digital and Print Competitions 

a) A member may submit a maximum of two (2) images 
per category in digital competitions and three (3) 
prints or images in the print and digital image of the 
year competitions.  

b) A member shall not enter the same or substantially the 
same image or print in more than one category or 
competition except in accordance with Clauses 7(a) 
and 8 (e). 
 

2 Digital and print competitions may include the 
following categories as determined by the 
committee: 
a) Open Colour 
b) Open Monochrome  
c) Open Set Subject which may include Monochrome or 

Colour images 
d) Nature 
e) (Creative-Experimental images shall be submitted in 

the Open Colour or Open Monochrome categories). 
 

3  Digital and Print Competitions - Administration 
a) Digital and Print competitions shall be held on dates 

nominated by the committee. 
b) The committee shall specify competition categories 

and conditions of entry. 
c) The competition steward shall appoint a judge or 

judges to appraise digital images and prints, make 
comments, allocate awards, select category winners 
as well as the top digital image or print in a 
competition. 

4  Prints - Specifications 
a) Competition print entries shall be submitted in 

accordance with instructions issued by the 
competition steward. 

b) Prints shall be handed in to the print steward on or 
before the date and time nominated by the 
competition steward. 

c) Late entries will not be accepted 
d) Prints may be commercially or home processed and 

shall be mounted.  
e) By submitting an entry, entrants certify that the work 

is entirely theirs (i.e., the capturing of the image and 

all alterations that have been applied, either digitally 
or otherwise, and comply with these guidelines). 

f) Mount shall be 50cm x 40cm (20” x 16”) in a vertical 
or horizontal format. Combined thickness of print and 
mount board is not to exceed 3mm, unless otherwise 
determined by the print steward. Polystyrene or foam 
mounts are not eligible. (This complies with 
Federation of Camera Clubs (FCC) and Northern 
Photographic Federation (NPF) competition rules) 

g) Prints can be any size or shape which fits within the 
mount defined in (f) above, unless otherwise directed 
by the print steward. 

h) Members shall upload a digital copy of their print entry 
to the HPG website to enable judges’ comments and 
awards to be entered onto the website. (Digital images 
must be in accordance with Clauses 5(a) – 5(m) shown 
below) 

i) After uploading print images to HPG website members 
shall print labels which must be affixed to the top left 
side of the back of the mount. (Download and print 
labels from competition page of HPG website). 

j) Print title shall not exceed 35 characters, including 
spaces with no exclamation marks or symbols. 

k) All digital image files must have the same file name as 
the print title e.g. Lighthouse Beach at Dusk, with no 
other symbols or exclamation marks. 
 

5 Digital Images – Specification 
Images uploaded to the HPG website for competitions 
shall comply with the following dimensions and file 
sizes: 

a) JPG Format and sRGB 
b) Maximum of 1920 pixels on the longest (horizontal 

side) edge.  
c) Maximum of 1200 pixels on vertical side. (height) 
d) Maximum of 1200 pixels on vertical/horizontal sides 

for square images 
e) Maximum file size = 2MBs 
f) For maximum impact members should aim to resize 

images as closely to the maximum dimensions and file 
size described in 5 a – e above. 

g) The website will reject images which are too small (less 
than 1024 x 768 pixels), and members should resize 
the original image to meet requirements of a – e, 
above and re-upload the image.  

h) These dimensions may be amended by competition 
stewards who may also stipulate different 
requirements for special purposes e.g. external 
competitions. 

i) By submitting an entry, entrants certify that the work 
is entirely theirs (i.e. the capturing of the image and all 
alterations that have been applied, either digitally or 
otherwise and comply with these guidelines). 

j) Competition digital entries must be uploaded to the 
HPG website by 5pm on the third Wednesday of the 
relevant competition month, unless otherwise 
approved by the competition steward. 

k) Late entries will not be accepted. 
l) Digital images or prints must not show any added text, 

watermark, border, or signature on the face of the 
entry. 

m) Title of image must not exceed 35 characters including 
spaces. 
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n) The title of the uploaded image shall    be the same as 
the file name of the image. 

o) Image titles on the website shall be in simple text, for 
example: Approaching Storm — Sunset over Port 
Macquarie — Girl Wearing a Pearl Earring — Flying 
High, Boy on a Bike, etc.   Filename must contain only 
letters, numbers and spaces with no symbols or 
punctuation marks. (Because they print as gibberish 
on judges’ comments). 

6 Aggregate Points — Digital Competitions. 
Points and awards shall be awarded in digital 
competitions in accordance with the following 
schedule. 

 

 
 
7 Re-entering digital Images for reappraisal 

by a different judge. 
a) Entries receiving a Credit, or a Distinction cannot be 

entered again in an HPG competition, except for the 
annual print and digital competition awards in 
accordance with Clause 8. Members shall use the 
same image title as the original entry. (That is the 
image can never be entered again in an HPG 
Competition) 

b) Entries receiving a Rejected, Entry or an Acceptance 
award may be edited and re-entered in any category 
in a subsequent monthly competition to be re-
appraised by a different judge. 

c) Only one attempt to re-enter a reworked print or 
digital image is permitted except in accordance with 
Clause 8 and the same title should be used as the  
original entry. 

 

8 Annual Print and Digital Competitions 
Awards 
a) The committee shall set the date, place and conditions 

of the competition and award ceremony. 
b) These awards shall be appraised by a judge selected by 

the competition steward/s. 
c) A maximum of three (3) entries per member may be 

entered in any category nominated by the committee 
for Digital Image or Print of the Year Competitions. 

d) Entries for annual awards must have been entered in 
an HPG Group competition during the current 
competition year.   

e) Any digital images or prints which have been entered 
in monthly competitions within the current 
competition year may be entered in the digital Image 
or print of the year competitions in any category, as a 
print or digital entry but only in one category. 

f) Images may be edited using the original digital image 
provided the same pictorial content of the digital 
image is used. 

9 Awards - Annual Competition Award 
Categories  

     Trophies - Certificates: 
a)  Open Colour   — Digital & Print 
b)  Open Monochrome   — Digital & Print 
c)  Nature     — Digital and Print  
d)   
e)  Print of the Year                   — All print categories  
f)  Digital and Print Image of Year —Overall winner from 

Print and Digital Categories 
g) Highest aggregate score of the year in all digital 

categories only.  

10 Awards — Aggregate points -  
  Digital Images: 
a) Aggregate points for digital competitions are 

calculated automatically by the HPG website for each 
category in the current competition year. 

b) Digital competition entries are awarded aggregate 
points in accordance with clause 6 above.  

c) The aggregate points in each digital category shall be 
calculated by adding together the HPG competition 
scores awarded to a competitor during the current 
competition year. 

d) In the event of a tie, the number of images of the 
month awards will determine the winner. 

 
 
 
 
 
 
 
 
 
 
 
 
 

HPG Competition Awards and Aggregate Scoring 
System –Digital Competitions 

 
Judging Standard Award Points 

Image does not comply with the 
definition of the category. 

Rejected 0 

Obvious technical problems in 
picture capture, production, or 
presentation 

Entry 1 

A picture with only minor blemishes 
but without pictorial strength 

Acceptance  2 

A strong picture with no major 
technical blemishes but needs more 
visual impact (wow factor)  

Credit 
Certificate 

3 

A very strong picture with strong 
visual impact (wow factor) which 
contains no technical 
blemishes.  Image is of a high enough 
standard to be accepted in a National 
Photography Competition 

Distinction 
Certificate 

4 

Top image in Category Certificate 0 

Top Image of the Competition Certificate 0 



  

 

Pa
ge

3 

Image and Print Definitions 
(Current FCC definitions) 

 

11 Open Definition: 
Any subject that is treated pictorially, embodying the 
elements of good design, arrangement, or composition, 
which reflects the personal interpretation of the 
photographer. 

12 Open Colour Definition: 
Any photograph that does not meet the criteria of the 

monochrome definition (below). 

13 Open Monochrome (Definition) 
A black and white work fitting [sic] from the very dark grey 
(black) to the very clear grey (white) is a monochrome 
work with the various shades of grey.  A black and white 
toned entirely in a single colour will remain a 
monochrome work able to stand in the black and white 
category. On the other hand, a black and white work 
modified by a partial toning or by the addition of one 
colour becomes a colour work (polychrome) to stand in 
the colour category.   

14 Nature – Definition  
Nature photography is restricted to the use of the 
photographic process to depict all branches of natural 
history, except anthropology and archaeology, in such a 
fashion that a well-informed person will be able to identify 
the subject material and certify its honest presentation. 
The story telling value of a photograph must be weighed 
more than the pictorial quality while maintaining high 
technical quality. Human elements shall not be present, 
except where those human elements are integral parts of 
the nature story such as nature subjects, like barn owls or 
storks, adapted to an environment modified by humans, 
or where those human elements are in situations 
depicting natural forces, like hurricanes or tidal waves. 
Scientific bands, scientific tags or radio collars on wild 
animals are permissible. Photographs of human created 
hybrid plants, cultivated plants, feral animals, domestic 
animals, or mounted specimens are ineligible, as is any 
form of manipulation that alters the truth of the 
photographic statement.  

No techniques that add, relocate, replace, or remove 
pictorial elements except by cropping are permitted. 
Techniques that enhance the presentation of the 
photograph without changing the nature story or the 
pictorial content, or without altering the content of the 
original scene, are permitted including HDR, focus 
stacking and dodging/burning.  Techniques that remove 
elements added by the camera, such as  dust spots, digital 
noise, and film scratches, are allowed.  

 

 

 

 

 

Stitched images are not permitted. All allowed 
adjustments must appear natural. Colour images can be 
converted to grey-scale monochrome. Infrared images, 
either direct-captures or derivations, are not allowed. 
Images used in Nature Photography competitions may be 
divided in two classes: Nature and Wildlife. Images 
entered in Nature sections meeting the Nature 
Photography Definition above can have landscapes, 
geologic formations, weather phenomena, and extant 
organisms as the primary subject matter. This includes 
images taken with the subjects in controlled conditions, 
such as zoos, game farms, botanical gardens, aquariums 
and any enclosure where the subjects are totally 
dependent on man for food. 

Nature images described above can also be included in 
the set subject category where relevant to the subject, 
and in open categories.  

 

 (For further explanation see the chart prepared by Roy 
Killen, EFIAP, MPSA, GMAPS at Appendix 2) 

15 These amended Competitions Rules were adopted by 
the HPG Committee on 15 April 2020 to take effect on 
that date. 

 
 
 
 
 
 
 
 
 
  
 
 
                                                     
 
Signed                                       Date 10 October 2022        
 
                 Harry Bryant — President 

                                             
 

 

 

See appendices below: 
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Appendix 1 
Quick Reference Competition Rules Chart.  
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Appendix 2 

The following information is reprinted with the 
express permission of the author Roy Killen. 
http://www.roykillen.com/ 
ADDITIONAL REQUIREMENTS. 

The definition emphasises the story telling value of images. 

The definition specifies that the “story telling value of a 
photograph must be weighed more than the pictorial 
quality while maintaining high technical quality”. The term 
‘pictorial quality’ usually refers to the result of the 
photographer using techniques (of capture or processing) 
that transform an image from a straight documentary 
record to something more expressive. 

Therefore: 

The definition allows only certain types of monochrome 
images. 

The FIAP monochrome definition allows images of any 
single tone (not just those with various shades of grey) and 
this definition previous applied to Nature images under the  

 

 

 

 

IAP Nature definition. However, the new FIAP/PSA/RPS Nature 
definition does not use this liberal definition of monochrome. 

 

The definition places no restrictions on capture techniques. 

The definition makes no mention of camera techniques or 
techniques such as the use of remotely or automatically triggered 
cameras. 

Report prepared by Roy Killen EFIAP MPSA MAPS for the 
Australian Photographic Society Inc 
NATURE DEFINITION CHECKLIST 

The new Nature definition will be used from 1st January 2015, 
and some competitions will have both a Nature and a Wildlife 
section. While it is permissible to enter Wildlife images in the 
Nature section, there are additional requirements for images 
entered in the Wildlife section. When deciding whether a 
particular image meets the requirements of the Nature and/or 
Wildlife definitions you need to consider the following factors. 

 
 

 ALLOWED NOT ALLOWED 

NATURE Anything to do with natural history (the 
study and description of organisms and 
natural objects), except anthropology or 

archaeology. 
Subject matter must be identifiable. 

Anything that is classified as anthropology (the study of 
humans) or archaeology (the study of historic or 

prehistoric peoples and their cultures) 

WILDLIFE Same as Nature. Same as Nature. 

SPECIFIC SUBJECT MATTER 

 ALLOWED NOT ALLOWED 

NATURE All extant (not extinct) organisms (plants, 
animals, etc); landscapes, geological 

formations, and weather phenomena. 

Human created hybrid plants, cultivated plants, feral 
animals, domestic animals, mounted specimens of plants 

and animals. 

WILDLIFE Animals, birds, insects that are free and 
unrestrained in a natural or adopted 

environment. Carcasses of extant species 

Landscapes and geological formations. Animals, birds, 
insects, etc. that are in captivity or under controlled 

conditions. Botanical species under controlled conditions 
(such as plants growing in a hothouse). 

HUMAN ELEMENTS 

 ALLOWED NOT ALLOWED 

NATURE Human elements that are an integral part of 
the nature story (such as birds nesting on a 

man-made structure). 
Scientific bands, tags or collars. 

Human elements (such as buildings) that are not part of 
the nature story being told by the image. 
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WILDLIFE Same as Nature. Same as Nature. 

IMAGE ALTERATIONS 

 ALLOWED NOT ALLOWED 

NATURE Cropping. HDR techniques. Focus stacking. 
Removal of dust spots, digital noise or 

scratches on film. 
Subject must be presented honestly. 

Anything (such as cloning) that alters the content of the 
original scene by adding, moving or removing image 
elements. Stitching together multiple images (e.g. to 

create a panorama) 

WILDLIFE Same as Nature. Same as Nature. 

IMAGE ADJUSTMENTS 

 ALLOWED NOT ALLOWED 

NATURE Techniques (such as contrast adjustment) that 
enhance the image without changing the 

nature story or altering the pictorial content of 
the original scene. 

Grey-scale monochrome images. 

Adjustments that change the nature story, such as 
turning a daylight scene into a night scene. 

Toned monochrome images. 
Infrared images. 

WILDLIFE Same as Nature. Same as Nature. 

NOTES: 
1.  Images are expected to be of high technical quality.  
2.  The story telling value of a photograph must weigh more than the pictorial quality. 
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